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in Paris on a December midnight in 1844, and the 
latest was penned at Brussels on the last day of 
August, 1870. These two are separated from the 
others by considerable gaps of time, and their 
relevance is a little hard to determine ; for in 1844 
Napoleon had not yet risen to prominence, and in 
August of 1870 his power was gone. In 1844 
Hugo announces that life is a struggle, and that 
rather than exist without principles and ideals he 
would take root and bear leaves in the forest ; in 
1870, on the eve of his return to his crushed and 
bleeding country, he announces that though he 
avoided her in her insolent prosperity, he is coming 
back to help her in the hour of her need. Between 
these two proud utterances what an age of hap- 
penings and feelings had rolled past ! Besides the 
verses written in 1844, five of the poems were 
composed before the coup d'etat. Of these three 
are fierce personal attacks upon certain of the 
powers that then were, one a eulogy of four politi- 
cal prisoners, amounting to a back-handed slap at 
the authorities, and one a noble expression of his 
confidence in the people. Then, between January, 
1852, and December, 1853, come the fragments 
that make the great body of the work. There is 
a long series of biting epigrams, each a few lines 
and the product of the impulse of a moment; 
then an elaborate production filling a dozen pages, 
then another series of flashes and another broad 
sheet of flame; and so it goes. At intervals of 
weeks or months, the poet's wrath and enthusiasm, 
only partially relieved by the little spurts of 
inspiration which fill the space between, boils over 
in long poems like " Nox " and " Lux." 

But the most interesting result of a chronological 
examination is the discovery that as we progress 
the wrath is growing less violent and the en- 
thusiasm stronger. It is significant that the first 
long poem of the series is called " Nox " and the 
last "Lux." Just as the bitter anger of Les 
Chdtiments melted into the sea-born serenity of 
Les Contemplations, so in Les Chdtiments itself, 
the disgusted politician of 1851 becomes the glad 
prophet of 1853. Of course there are frequent 
relapses, but the tendency is plain to any one who 
reads the poems in the order in which they were 
written, and in a sufficiently short time to get an 
impression of the whole. The first bit of pure 
pathos without a tinge of bitterness is number 



twenty-nine on the chronological list, and was 
penned in August, 1852. After that such bits are 
frequent. The first genuinely hopeful utterance 
saw the light in the latter part of October, 1852. 
After that hope shows herself with increasing 
confidence till she bursts out at the end in a 
glorious prophecy of the future. Les Chdtiments 
is not a mass of incoherent invective. It is the 
familiar story of the soul's rebound from temporary 
defeat. 

R. T. House. 

St. Louis High School. 



THE NEW VERSION OF THE Theophilus. 

In the introduction to the very interesting 
version of the Theophilus legend from ms. Raw- 
linson Poet. 225, which he prints in Engl. Stud., 
xxxn, 1, W. Heuser states that the version of 
MS. Harl. 1703, by William Forrest, "ist noch 
ungedruckt." In this he is mistaken. The text 
has been carefully printed with an introduction, by 
Ludorff, "William Forrest's Theophiluslegende," 
Anglia vn, p. 60 ff. This is, as Dr. Heuser con- 
jectures, the latest of the versions in English, 
being of the sixteenth century; but it possesses 
considerably greater interest and value than he 
intimates. 

The statement with regard to the version of 
the North-English Legendary is also somewhat 
misleading. The editor says (p. 1) : 

" Ferner die version in kurzen reimpaaren,erhalten 
im Vernon-MS. (ed. Engl. Stud, i), und dem nord- 
englischen legendar, von welchem Kolbing seiner- 
zeit nur die luckenhafte Hs. Cott. Tib. E, vir zur 
verfugung stand, wahrend die vollstandige fassung 
des mb. Harl. 4196 erst in dem i. bande der Engl. 
Stud, veroffenlicht wurde." 

The versions of the Vernon ms. on the one hand, 
and of ms. Cott. Tib. E. vn and ms. Harl. 4196 on 
the other, are both from the North-English Leg- 
endary which, in its original form is contained in 
eight different mss. of the fourteenth and fifteenth 
centuries. See Horstmann, Altenglisahe Leg., N. 
F., pp. lx ff. and Gerould, North-English Horn. 
Collection, pp. 5 ff. As I have already indicated 
in the study just mentioned (p. 79), it was unfortu- 
nate that Kolbing in " Die engl. Fassungen," Beit. 
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mr vergl. Geschichte der rom. Poeaie und Prosa des 
Mittelalters, should have been forced to use the 
later and more corrupt forms of the North-English 
version. The relation of these to that of the 
unexpanded collection as found, for example, in 
ms. Ash. 42, fol. 164 (b) should, however, be 
emphasized. 



Bryn Mawr College. 



G. H. Gerould. 



Neuf Mois sur Vingt Ans: A date in the 

OABEEE OF J. A. DE BAIF. 

In a sonnet addressed to Muret, J. A. de Baif 
states that he wrote the Amours de Miline 

sur les rives de Seine, 
Lorsque neuf mois ie contoy sur vingt ans. 1 

This expression " neuf mois sur vingt ans " has led 
both his editors into a curious error. 

M. Becq de Fouquieres writes in the introduction 
to his Poisies ehoisies de J. A. de Baif (Paris, 
1874), p. xiii : 

" Du doux nom de M61ine il decora l'amante 
imaginaire qui lui inspira d'amoureux sonnets et 
de lascives chansons ; et il prit soin de dater ex- 
actement cette premiere heure d'Sclosion poe^ique : 

(He quotes here the lines given above). 

C'est ainsi, dans le courant de l'automne de 
Pannee 1552, qu'il laissait un peu negligement 
tomber ses premiers vers de sa plume facile." 

The same introduction states that Baif was born 
in 1532. It is evident that M. Becq de Fouquieres 
interprets "neuf mois sur vingt ans" "twenty 
years and nine months." 

M. Marty-Laveaux a falls into the same error. 
He states directly that Baif wrote the Amours de 
Miline at the age of twenty years and nine months : 

"revenant un peu plus loin, dans un sonnet a 
Muret, a son exactitude ordinaire, il nous apprend 
qu'il avait vingt ans et neuf mois : 

Lorsque neuf mois ie contoy sur vingt ans." 

Baif was born the nineteenth of February, 1532. 
He was twenty years and nine months old in 
November, 1552. But the privilege for the first 
edition is dated December tenth, 1552. M. Becq 

1 Ed. Marty-Laveaux, Vol. i, p. 26. 
* Baif, Oeuvres, Vol. I, p. ix. 



de Fouquieres realizes that this is indeed rushing 
into print. 8 He says : 

" Presse" de jouir de la gloire po&ique et de ceindre 
son front d un ehapeau de laurier, il ne se donna 
guere le temps de revoir et de polir ses jeunes 
chansons, dont quelques-unes, mime parmi les plus 
gracieuses, auraient gagne a quelques suppressions. 
Les Amours de Miline parurent sans retard : 
l'impression itait achevSe le 10 dScembre, 1552." 

But does neuf mois sur vingt ans mean " twenty 
years and nine months," as both editors have so 
readily assumed ? Littre" gives plus de, de plus que 
as meanings for sur, but he gives no expressions of 
time among the examples cited. Godefroy, how- 
ever, apparently settles the matter when under the 
caption sour he says : — " Fig. il indique un ache- 
minement vers," and cites the following examples : — 

si revenrons au roi Phelipe qui estoit 
sor l'aage de vint ans. 4 

Les chiens 
Sur les deux ans, que l'age les renforce, 
II pourront bien prendre le cerf a force. 6 

The use of sur with the idea of " toward " temporal 
is not infrequent in modern French ; sur les quatre 
heures, il etait sv/r son dipart, sur la fin dujour. 

The meaning of neuf mois sur vingt ans is, then, 
"nineteen years and nine months." It is only 
justice to Baifs reputation to date the sonnets to 
Meline as early as possible in his career. More- 
over, this interpretation removes the difficulty with 
regard to the date of publication. 



Edgar S. Ingraham. 



University of Pennsylvania. 



FRENCH PRONUNCIATION. 

Prieis de prononciation francaise, L'abbe Rotjb- 
belot et Fauste Laclotte. Paris, Welter, 
1903. 

The appearance of this manual is of great 
importance, since it is the first application of the 
principles of experimental phonetics to practical 
problems of pronunciation. And coming as it 

3 Loc. ek., p. xiv. 

*Menestrel de Eeims, g22, Wailly. 

1 Passerat, Oeuvres, p. 17, 6A. 1606. 



